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FIRST PUBLIC EXAMINATION 

 

Preliminary Examination in English Language and Literature: Paper 3 

Preliminary Examination in English and Modern Languages, Part 2: Paper 2(b) 

Preliminary Examination in Modern History and English: Paper 4(b) 

 

LITERATURE IN ENGLISH (1830 – 1910) 

 

_____________________________________________________________________ 

 

TRINITY TERM 2016 

 

Thursday, 16 June, 14.30pm – 17.30pm,  

 

Time allowed – 3 hours 

_____________________________________________________________________ 

 

Answer THREE questions: 

 

 
You may apply the following questions and/or quotations to any author or 
authors, or to any work or group of works, as seems to you appropriate. You 
should NOT write more than one answer substantially on the same author.  
 
 
Candidates are reminded that at the start of each essay they should identify 
clearly which question they are attempting, and, where appropriate, which 
option within that question, identifying it through a letter, where these are given 
(e.g. Q5(a)), and / or a key word or phrase. 
 
 
 
 
 
 
 
 
 
 
 
 

Please do NOT turn over until told that you may do so. 
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1. 

 

Do I contradict myself? 
Very well then I contradict myself, 
(I am large, I contain multitudes.) 

 

 

 

 

(WALT WHITMAN) 

 

 
Discuss any aspect of this quotation in relation to the work of ONE OR 
MORE writers. 

 
 
2. 

‘The essay is the only literary form which confesses, in its very name, that the 
rash act known as writing is really a leap in the dark […] I will own that I am 
haunted with a faint suspicion that the essay will probably become rather more 
cogent and dogmatic, merely because of the deep and deadly divisions which 
ethical and economic problems may force upon us’ (G. K. CHESTERTON). 

 

Discuss any aspect of this quotation in relation to non-fictional prose writing 
in the period. 

 
 
3. 

‘Ladies – one word before I go. One of you will be claimed by Cheviot, that is 
very clear. To that one (whichever it may be) I do not address myself – but to 
the other (whichever it may be), I say, I love you (whichever you are) with a 
fervour which I cannot describe in words’ (Belvawney, in W. S. GILBERT’S 
Engaged). 
 
Discuss relations between the sexes AND/OR between words and actions in 
any writing of the period. 

 
 
4. 

‘“Things flow about so here!”, she said at last in a plaintive tone, after she had 
spent a minute or so in vainly pursuing a bright thing, that looked sometimes 
like a doll and sometimes like a work-box, and was always in the shelf next 
above the one she was looking at’ (LEWIS CARROLL, Through the Looking-
Glass and What Alice Found There).  

 

Discuss any aspect of this quotation in relation to the work of ONE OR 
MORE writers.  

 
 
5. 

‘It is difficult to get rid of people when you once have given them too much 
pleasure – that is a fact, & we will not stop for the moral of it’ (ELIZABETH 
BARRETT, letter to Robert Browning).  

 

Discuss how ONE OR MORE writers explore the significance of pleasure 
AND/OR morals in their work. 
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‘[A]ll your lives seem to be spent in gathering together the materials for life 
[…] You are all striving for money. What do you want it for?’ (a character in 
ELIZABETH GASKELL’s North and South).  

 

How is ‘striving’ – financial or otherwise – depicted in the work of ONE OR 
MORE writers? 

 
 
7. 

 

And yet, how still the Landscape stands! 
How nonchalant the Hedge! 
As if the “Resurrection” 
Were nothing very strange!  

 

 

 

 

(EMILY DICKINSON) 

 

Discuss the representation of the natural world AND/OR religious faith in the 
work of ONE OR MORE writers.   

 
 
8. 

 

We want no knives nor forks nor chairs, 
Nor tables nor carpets nor household cares, 

    

 

      From worry of life we’ve fled – 

    

 

      Oh! W! X! Y! Z! 

(EDWARD LEAR) 

 

How is home AND/OR an imagined elsewhere depicted in the work of ONE 
OR MORE writers?  

 
 
9. 

‘In fact, the path of life, so frequently compared to some steadily-rising 
mountain-slope, is far more like a footway worn by leisurely wanderers in an 
undulating country’ (H. G. WELLS). 

 

Discuss any aspect of this quotation in relation to the work of ONE OR 
MORE writers. 

 
 
10. 

‘[O]f all living creatures which my memory records no one in Satanic 
suggestion approaches, to my own thinking, the octopus. One single small 
octopus in an aquarium is all I have seen. It had a fascination for me. Inert as it 
often appeared, it bred and tickled a perpetual suspense: will it do something? 
will it emerge from the background of its water den?’ (CHRISTINA G. 
ROSSETTI). 

 

Discuss how ONE OR MORE writers explore the relationship between human 
and non-human life.  
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‘It is my earnest desire to write those sort of books which are said to “fail”’ 
(HERMAN MELVILLE).  

 

Discuss. 

 
 
12. 

 

Gently I wave the visible world away. 
Far off, I hear a roar, afar yet near, 
Far off and strange, a voice is in my ear, 
And is the voice my own? 

(ARTHUR SYMONS) 

 

Discuss any aspect of this quotation in relation to the work of ONE OR 
MORE writers. 

 
 
13. 

‘Newton’s passage from a falling apple to a falling moon was, at the outset, a 
leap of the prepared imagination’ (JOHN TYNDALL).  

 

Discuss the relationship between science and the imagination in the work of 
ONE OR MORE writers. 

 
 
14. 

 ‘His are such real, breathing men and women – men and women moved by 
passions, not mincing and grimacing and posing in mere apery of passion! 
What a grand, glowing, forceful thing life looks in his pictures’ (GEORGE 
ELIOT on Rubens). 

 

EITHER  (a) Discuss how the ‘real’ is explored in any writing of the period. 
 
OR 

    (b) Discuss the relationship between literature and ONE OR MORE 

other art forms (e.g. painting, sculpture, photography, music) in the period. 

 
15. 

‘When we rejoined [Skimpole] in the drawing-room he said he would give us 
a little ballad […] and he sang one about a peasant boy, “Thrown on the wide 
world, doomed to wander and roam, / Bereft of his parents, bereft of a home” 
quite exquisitely. It was a song that always made him cry, he told us’ 
(CHARLES DICKENS, Bleak House). 

 
 

Discuss the place of children AND/OR sentimentality in any writing of the 
period. 

 
 
16. 

‘I’ve now realised for the first time in my life the vital Importance of Being 
Earnest’ (Jack in OSCAR WILDE’s The Importance of Being Earnest).  

 

Discuss the importance of sincerity AND/OR play in the work of ONE OR 
MORE writers. 
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‘Let us take off our hats to Calcutta, the many-sided, the smoky, the 
magnificent, as we drive in over the Hughli Bridge in the dawn of a still 
February morning. We have left India behind us at Howrah Station, and now 
we enter foreign parts. No, not wholly foreign. Say rather too familiar’ 
(RUDYARD KIPLING).  

 

Discuss the relationship between the foreign and the familiar in any writing of 
the period. 

 
 
18. 

‘Is the hand of poor weak woman ever permitted to sweep the living lyre? […] 
what tones, what notes vibrate most in unison with woman’s heart, and will be 
most likely, when struck by her hand, to speak to the heart of others?' (MARY 
ANN STODART, Female Writers: Thoughts on Their Proper Sphere, and on 
Their Powers of Usefulness). 

 
 

Discuss the role played by gender AND/OR the body in any writing of the 
period. 

 
 
19.  

‘To go beyond the bounds or limits prescribed by (a law, command, etc.); 
to break, violate, infringe, contravene, trespass against' (OED, definition of 
‘transgress’). 
 
How helpful is this as a way of thinking about the work of ONE OR MORE 
writers?  
 
 

20. 

‘Leave this hypocritical prating about the masses. Masses are rude, lame, 
unmade, pernicious in their demands and influence, and need not to be 
flattered, but to be schooled. I wish not to concede anything to them, but to 
tame, drill, divide, and break them up, and draw individuals out of them’ 
(RALPH WALDO EMERSON).  

 

Discuss the relation between politics and literature in any writing of the period. 
 

 
21. 

 

And is it that the haze of grief 

    

 

     Makes former gladness loom so great? 

    

 

     The lowness of the present state, 
That sets the past in this relief? 
 

 

(ALFRED TENNYSON, In Memoriam) 

 
Discuss explorations of grief AND/OR the past in any writing of the period. 
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