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SECOND PUBLIC EXAMINATION 

 

 

HONOUR SCHOOL OF ENGLISH LANGUAGE AND LITERATURE   

 

COURSE I 

Paper 2 Literature in English from 1350 to 1550 

 

COURSE II 

Paper 3 Literature in English from 1350 to 1550 

 

HONOUR SCHOOL OF CLASSICS AND ENGLISH   

Part A, Paper 1 (a) Literature in English from 1350 to 1550 

 
 
 

TRINITY TERM 2019 

 

Monday, 20 May, 9.30 am – 12.30pm 

 

Time allowed – Three hours 

 
 

 
Answer question one and two other questions.  Except where specified, themes can be 
applied to any author or authors of your choice.  You should pay careful attention in your 
answers to the precise terms of the quotations and questions. 

Candidates should not repeat material across different parts of the examination. 

 
 
 
 
 
 
 
 
 
 
 

 

Do not turn over until told that you may do so. 
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1. Write a critical commentary on ONE of the following passages, placing it 
in context and analysing significant points of content and style. 
 
 
 

(a)  This Troilus, with blisse of that supprised, 

Putte al in Goddes hand, as he that mente 
Nothing but wel; and sodeynly avysed, 
He hire in armes faste to hym hente. 
And Pandarus with a ful good entente 

 

 

5 

Leyde hym to slepe, and seyde, "If ye be wise, 
Swouneth nought now, lest more folk arise!"   

 

What myghte or may the sely larke seye, 
Whan that the sperhauk hath it in his foot? 
I kan namore; but of thise ilke tweye – 

 

 

10 

To whom this tale sucre be or soot – 
Though that I tarie a yer, somtyme I moot, 
After myn auctour, tellen hire gladnesse, 
As wel as I have told hire hevynesse.   

      

Criseyde, which that felte hire thus itake, 

 

 

15 

As writen clerkes in hire bokes olde, 
Right as an aspes leef she gan to quake, 
Whan she hym felte hire in his armes folde. 
But Troilus, al hool of cares colde, 
Gan thanken tho the bryghte goddes sevene;  

 

20 

Thus sondry peynes bryngen folk in hevene.   

 

This Troilus in armes gan hire streyne, 
And seyde,"O swete, as evere mot I gon, 
Now be ye kaught; now is ther but we tweyne! 
Now yeldeth yow, for other bote is non!" 

 

 

25 

To that Criseyde answerde thus anon, 
"Ne hadde I er now, my swete herte deere, 
Ben yolde, ywis, I were now nought here!"   

      

O, sooth is seyd, that heled forto be, 
As of a fevre or other gret siknesse,   

 

 

30 

Men moste drynke, as men may ofte se, 
Ful bittre drynke; and for to han gladnesse, 
Men drynken ofte peyne and gret distresse – 
I mene it here, as for this aventure, 
That thorugh a peyne hath founden al his cure.   

 

35 

 

(Book III, lines 1184-1218) 
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(b) Soth is, that whan they gonnen first to mete, 

So gan the peyne hire hertes for to twiste, 
That neyther of hem other myghte grete, 
But hem in armes toke, and after kiste. 
The lasse woful of hem bothe nyste   

 

 

 

5 

Wher that he was, ne myghte o word out brynge, 
As I seyde erst, for wo and for sobbynge.   

 

The woful teeris that they leten falle 
As bittre weren, out of teris kynde, 
For peyne, as is ligne aloes or galle – 

 

 

 

10 

So bittre teeris weep nought, as I fynde, 
The woful Mirra thorugh the bark and rynde – 
That in this world ther nys so hard an herte 
That nolde han rewed on hire peynes smerte.   

      

But whan hire woful weri goostes tweyne 

 

 

 

15 

Retourned ben ther as hem oughte dwelle, 
And that somwhat to wayken gan the peyne 
By lengthe of pleynte, and ebben gan the welle 
Of hire teeris, and the herte unswelle, 
With broken vois, al hoors forshright, Criseyde 

 

 

20 

To Troilus thise ilke wordes seyde:   

  

 
"O Jove, I deye, and mercy I beseche! 

  

Help, Troilus!" And therwithal hire face 
Upon his brest she leyde and loste speche – 
Hire woful spirit from his propre place, 

 

 

 

25 

Right with the word, alwey o poynt to pace. 
And thus she lith with hewes pale and grene, 
That whilom fressh and fairest was to sene.   

  

This Troilus, that on hire gan biholde, 
Clepyng hire name - and she lay as for dede – 

 

 

30 

Without answere, and felte hire lymes colde, 
Hire eyen throwen upward to hire hed, 
This sorwful man kan now noon other red, 
But ofte tyme hire colde mowth he kiste. 

  

Wher hym was wo, God and hymself it wiste!  

 

 

35 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Book IV, lines 1128-1162)  
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2.  ‘[A] culture of book production in which even the work of the famous Ovid can 

turn up anonymously, just another piece in a manuscript full of “smale” things by 
other old, unnamed poets […] could be unkind to an author hoping for a place in 
posterity’ (ALEXANDRA GILLESPIE).  
 
Discuss the implications of this statement for any literature AND/OR any kind(s) 
of book production in this period. 

 

3.  ‘[T]hey perform their roles in a tragic plot, the larger shape of which they cannot 

see’ (FELICITY RIDDY on Le Morte Darthur).  
 
Discuss in relation to any literature of the period. 

  

4.  I be not now he þat ȝe of speken.  

(Sir Gawain and the Green Knight).  
 
Discuss the performance of identity in any literature of the period. 

 

5.  ‘Where landscape has no symbolic purpose to fulfil, it hardly exists, except as a 

series of glimpses caught by the knight from the road, or the lady from the castle 
window’ (DEREK PEARSALL and ELIZABETH SALTER). 

 

6.  ‘Those very things a text refuses to countenance, those things it relegates, 

suppresses or silences, form the starting-point for the queer reading’ (ROGER 
DALRYMPLE). 

 

7.   ‘In this sekenesse I desired to have all manier peynes bodily and ghostly that I 

should have if I should dye’ (JULIAN OF NORWICH). 

 

How does literature in this period address the challenges AND/OR opportunities 
presented by physical AND/OR mental illness? 

 

8.  ‘Knowynge of God and goosteli thynges geten by resoun, bi techynge of man and 

bi studie of Hooly Writ withouten goostli affeccion and inward savour feelid [felt] 
bi the special gift of the Hooli Goost […] is but a figure and a schadewe of verry 
[true] contemplacioun’ (WALTER HILTON).  
 
Discuss the implications of this statement for religious learning AND/OR 
religious experience in literature of this period.  

 

9.  ‘This is the way God deploys the rhetoric of temporality; this is the way God 

writes history […] God to whom past, present, and future exist simultaneously’ 
(CAROLYN DINSHAW).  
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10. EITHER (a) ‘God bindith not men to believe ony thing which thei mai not 

understonde’ (Anonymous Wycliffite writer). 
 
OR (b) ‘[The laity] knowe wel that the clergie may faile and erre as weel as thei’ 
(REGINALD PECOCK). 

 

11. ‘Static formulae, of whatever nature – the husband’s sovereignty, equality in 

marriage – are inappropriate to human beings, since they are subject to change 
from within and chance from without’ (JILL MANN). 

 

12. ‘Lyric language in Middle English functions both as high art and as a more 

transparent medium full of formulas, repetition, and citation; it requires us to 
consider questions of the whole and the fragment’ (ARDIS BUTTERFIELD). 
Discuss any aspect(s) of this quotation in relation to any verse form(s) or poetic 
genre(s). 

 

13. ‘Didactic theatre […] “teaches” on the level of felt experience rather than simply 

transferred knowledge, or rather it does it both ways simultaneously’ (JOHN 
MCGAVIN and GREG WALKER). 

 

14. ‘Entreth Lucyfer in a devellys aray [costume] wythout, and wythin as a prowde 

galonte [fashionable man]’ (stage direction from Wisdom).  

 

15. For dreme was hyt none, ne fantasye, 

Hyt was unto me a gratius mene [medium, path, course of action].  
(ANON, Why I can’t be a nun). 
 

16. Sa springis thar a morall sweit sentence 

Oute of the subtell dyte [artifice] of poetry. 
 (ROBERT HENRYSON). 
 

17. In princes harts Gods scourge imprinted depe, 

Ought them awake, out of their sinful slepe. 
(HENRY HOWARD, EARL OF SURREY on Sir Thomas Wyatt’s translation of 
the penitential psalms). 

 

18. How does literature of this period engage with any aspect(s) of ‘another world, 

another time, ultimately […] the Other’? (SUSAN SCHIBANOFF). 

 

19. ‘I like there to be someone […] who tells the spectators what is going on, and 

either beckons them with his hand to look, or with ferocious expression and 
forbidding glance challenges them not to come near, as if he wished their business 
to be secret, or points to some danger or remarkable thing in the picture, or by his 
gestures invites you to laugh or weep with them’ (LEON BATTISTA ALBERTI, 
‘On Painting’). Consider in relation to any literature of the period. 
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20. ‘Older scholarly narratives that located the early Tudor burgeoning of literary 

activity and literary self-reflexiveness comfortably after a late medieval vacuum 
have more recently been called into question for overstating the discontinuities 
between Henrician literary culture and that of the fourteenth and fifteenth 
centuries’ (CHRIS STAMATAKIS).  
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