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SECOND PUBLIC EXAMINATION

HONOUR SCHOOL OF ENGLISH LANGUAGE AND LITERATURE 2010

COURSE II

PAPER A3 (b) CHAUCER, LANGLAND AND GOWER

TRINITY TERM 2010

Friday 21 May, 9.30am to 11.30am

Time allowed - Two hours

Answer one question. You should pay careful attention in your answer to the precise
terms ofthe quotations and questions.

You may write on Langland or Gower, or on both of them in comparison with each
other, or on either or both ofthem in comparison with Chaucer.

Do not tum over until told that you may do so.
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1. 'Piers Plowman is deeply rooted in the immediate material and economic realities
of fourteenth-century English life and is at the same time a poem which concerns
cosmology and spiritual reality in the largest sense' (THOMAS D. HILL).
EITHER
(a) Discuss some aspects of this description.

OR
(b) Discuss ways in which Chaucer and/or Langland and/or Gower balance social

and spiritual preoccupations.

2. 'A luxuriantly argued contribution to one thread of the endless discussion about
the laity, the world and the possibilities for reform and salvation, as well as a
curiously detached reviewer of its own results' (NICHOLAS WATSON).
Examine either the 'luxuriance' OR the 'detachment' here attributed to Piers
Plowman.

3. 'The poem proceeds not in linear fashion but by a series of zig-zags' (JOHN
CHAMBERLIN).
Is this a helpful way of describing the structure of Piers Plowman?

4. 'Piers Plowman contains long passages of sense - excellence of matter and
meaning - which only rarely deviate into poetry' (A.C. SPEARING).
How valid do you find this poetry / sense dichotomy in relation to Langland?

5. 'This is myrke thyng for me', quod Y, 'and for many another' (Piers Plowman C
Version).
How does Langland's poetry deal with the great mysteries of Christianity (such as
the Incarnation or the Trinity), and with what success?

6. 'To se moche and suffre moore, certes', quod I, 'is Dowel' ([moche] al C-text).

EITHER
(a) Examine the relation between 'seeing' and 'suffering' in Piers Plowman

(b) OR
Analyse ONE OR TWO C Version alterations of B that you find especially
significant.

7. Discuss the treatment of ONE of the following themes in Langland and/or Gower,
and/or Chaucer: Nature (or Kynde); human freedom and divine foreknowledge;
religious hypocrisy; wealth.
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8. 'Genius represents the power and interests of human love; yet Genius is also a
priest, and is concerned with sin as the Church understood it. These two interests
conflict less often than might be expected' (J. BURROW & T. TURVILLE­
PETRE).
Discuss.

9. 'Trilingual Gower is arguably the most learned and "international" of the
Ricardian poets. But he is also, as an English writer, the least sophisticated,
certainly the least complex'.
Evaluate this assessment of Gower's strengths and limitations. You may make
comparative reference to either Chaucer or Langland, or both.

10. Forthi the stile of my writinges
Fro this day forth I thenke change
And speke of thing is noght so strange,
[oo.]
And that is love.

(Confessio Amantis)

Where in Gower is love shown as 'strange'?

11. 'Gower frequently laments the divisioun to be found in the world, yet the
Confessio itself shows dividedness: between the amatory and the ethical, the
clerkly and the courtly, the narrative and the encyclopaedic'.
Is this comment on Gower one that you would endorse?

12. 'Be this ensample [Pygmalion] thou miht finde
That word may worche above kinde'

(Confessio Amantis).

EITHER
(a) How convincing is Gower's handling of supernatural figures and events?

OR
(b) 'His effort in each tale is to transform the ymaginem eburneam [ivory image]
of his ancient source into the carnem et sanguinem [flesh and blood] of a
genuinely English poem' (Latin phrases from Gower's sidenote to 'Tale of
Pygmalion', Confessio Amantis).
Consider this comment, with reference to TWO OR THREE tales.
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